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' George Baird

" Charles Jencks

" George Baird and Charles Jencks, Meaning in Architecture: Essays on the Semiotics of Architecture, London: Barrie &
Jenkins.

* Non-Referential Architecture," Valerio Olgiati

° Valerio Olgiati

* Marcus Breitschmid

" Five Points of a New Architecture," Le Corbusier

* Peter Eisenman

* unmotivated of the sign

'* Jacques Derrida, "Play and the Infinite," in Margins of Philosophy, trans. Alan Bass (Chicago: University of Chicago
Press, 1982).

" Jacques Derrida
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'" Gustave Eiffel, La Tour Eiffel (Paris: Editions de la Tour, 1889)
" Jern Utzon, Sydney Opera House (Sydney: Sydney Opera House Trust, 1973).
'* Frank Gehry, Guggenheim Museum Bilbao (Bilbao: Fundacion Guggenheim Bilbao, 1997).
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'* Ed Ruscha, American painter, known for his works that often incorporate text and explore themes of consumerism
and the American landscape.
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" Mark Rothko

'Y Rem Koolhaas, a Dutch architect and urbanist, renowned for his innovative and theoretical approach to architecture
and urban design, and founder of the Office for Metropolitan Architecture (OMA).

' Frank Gehry is a Canadian-American architect celebrated for his deconstructivist style and innovative designs, such
as the Guggenheim Museum in Bilbao and the Walt Disney Concert Hall in Los Angeles. His work often features
unconventional forms and materials, challenging traditional architectural conventions.
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" Mirko Zardini

" Zardini, Mirko. "Toward a Sensorial Urbanism." In *Sense of the City: An Alternate Approach to Urbanism*, edited by

Mirko Zardini, 12-35. Montreal: Canadian Centre for Architecture, 2005.

(o 4y o 9 (s 4 <90 00 4135, (Canadian Centre for Architecture) 13BE (ylens 35y 53 45 (a2 wu) "Sense of the City" ofale ™
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" Christian Norberg-Schulz

" Peter Zumthor
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This interview has been translated and edited by the team at

Yaale Architecture Atelier, and all rights related to its
translation and publication are reserved by the Atelier.

Translation And Editing Team:

Alireza Haji-Esmaeili
Fatemeh Haji-AliBeyqi

Nazanin Amiri




